PSYCHO ORGANISMS

a media-based installation

Jan. 10 - Feb. 19, 2009

Clarissa Lewis, REFLECTION

installation, 2005

Memory and Balance: An introduction to the installation, Psycho Organisms

A\ striking number of those who have been the most determined investigators of nature miyths, like Nietz-
sche and Jung, have not been among the most warm-hearted enthusiasts of pluralist democracy.And even
today, the most zealous friends of the earth become understandably impatient with the shuffles and
scuffles, compromises and bargains of politics when the ““death of nature” is said to be imminent, and the
alternatives presented as a bleak choice between redemption and extinction. It is at this point, when envi-
ronmental imperatives are invested with a sacred myythic quality, which is said to demand a dedication
purer and more uncompromising than the habits of humanity usually supply, that memory may help to
redress the balance.

(Simon Schama, Landscape and Memory, Vintage Publishing, 1996, p.18)

Regaining that balance (between nature and civilization) is achieved, according to Simon Schama, not
through political will or communist dictum, but by understanding that our best source of strength
and the truest generator of lasting change to re-establish equilibrium is. . .memory. And memory is
not only subjective, it is also cultural. . .we know what we are taught and what we experience. Some-
times we learn these things inside art galleries. In this short introduction to the multi-disciplinary
installation of artworks in various media by two contemporary Canadian artists entided: Psycho
Organisms, | want to describe what | perceive to be the inferences and impulses of the works. | also
want to expand upon the reality of this specific cultural situation, of this first assemblage of these art

works and ideas of Terry Billings and Clarissa Lewvis.

An installation art exhibition is indeed a unique space held only momentarily in time.This union of
thought and art and construction will happen only once and only for a few weeks. Although the
exhibit may be reformulated elsewhere, it will never occur exactly the same twice.This ““‘ephemeral-
ity’” heightens the experience of the show for the viewer:-The very act of installation removes the
viewer from ‘“‘ordinary’ experience, from expected responses or well-trodden pathways; it places

her inside an event.

In an essay entitled Ordinary Acts of Resistance, from a book called: Space, Site Intervention, writer Ernest
Larsen describes installation art this way.‘‘lt seems that the installation aims to valorize the otherwise
ephemeral subjectivity of the everyday.’ (Erika Suderburg, Space, Site, Intervention: Situating Installation
Art, University of Minnesota Press, 2000, p.368) And if we are to believe this description (and it does
ring true for Psycho Organisms as for many installations | have witnessed) we must also add that these
valorizations take place in a unique and unrepeatable space.| think it is the combination of these two

““truths’” about the installation that makes this art powerful as a generator of lasting memory.



